FUTURE  PROGRAMS 

EXHIBITIONS 

Enric  Miralles  &  Carmc  Pin6s  from  Barcelona 
January  16  -  February  10,  1990 

Bolles-Wilson  from  London  and  MOnster 
February  20-March  17,  1990 

Formalhaut  from  Frankfurt 
March  27  -  April  21,  1990 

Mel  Chin  from  New  York 
May  I  -  May  26,  1990 

Project  Atlas:  International  Competition 
June  5  -  June  30,  1990 
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Publication 
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Richard  Haas 
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Michael  Sorkin 
James  Wines 
Lebbcus  Woods 


SUPPORTERS 


PUBLICATIONS 


Front  #2: 

BUILDING  PROJECTS 
by  Macdonald  &  Salter 

Recent  projects  by  London-based  ar¬ 
chitects,  which  express  an  explosive 
yet  sensitive  mamage  between  indus¬ 
trial  machinery  and  anthropomorphic 
forms.  Introduction  by  Lebbcus 
Woods.  24  pp  20  illustrations.  $8 
paper 


Front  #3: 

Project  DMZ 

Theorencal  proposals  by  international 
architects  and  artists  for  events, 
strategies,  designs,  objects  and  ideas 
to  provoke  the  elimination  of  the 
DMZ  and  the  reunification  of  North 
and  South  Korea.  With  essays  by 
Frederick  Ted  Castle,  Ken  Saylor  and 
Kyong  Park.  64  pp.  60  illustrations. 
S8  paper. 


INDIVIDUALS 

Recent  Contributors 

Andrea  Clark  Brown,  Mike  Cadwelt.  Susan  Chorpenmng.  Kenneth  Conzelmann  Kurt  Delbanco, 
Maria  del  Rio  Sidnev  Eiser.  Laura  Gotewald.  William  Guerin.  Sydney  Hamburger.  Sheila  Hicks. 
Amerigo  Marras.  David  McAdams.  Christopher  Neville.  Joyce  Pomeroy  Schwartz.  Ricardo 
Rodriguez.  Arthur  Rosenblatt.  Chip  Sullivan.  Don  Tapert.  Thomas  P.  Warren 
Contributors  ($30  or  more) 

Jane  £  Aaron.  Joan  Abel.  Dennis  Adams  A  Jody  Walker.  Jose  Alfano.  Robert  Arthur.  Marcelo  R 
Baru/el.  Mary  Bauman.  Da\nd  Blair.  Rosemary  Bogner.  Richard  Brennan.  Andrea  L  lark  Brown. 
Mike  Cadwell.  Paul  A  Joseph  Cali.  Woo  Hoon  Chung.  Sherman  Clarke.  Jeff  Cox.  (  aleb 
Crawford  Randall  Cude,  Kurt  Delbanco.  Stephen  W  Delong.  Larry  Devers.  James  Doerfler. 
Ashka  Dymel  A  Robert  Wenhamer,  Stephen  Falatko .  Jackie  Ferrara.  Alan  Finkel.  John  Gerney. 
Leslie  Gill.  Janet  Goldner.  Donna  Goodman.  Martha  Gutman.  Tony  Horan.  Margaret  Helfand.  Teh 
Ching  Hsieh.  Marshall  B  Hyde.  Robert  Jensen.  Jin  Kim.  Daniel  A  Koaemewski.  Ann  Kaufman. 
Joongsub  Kim.  David  S  Koralek.  Brandon  Krall.  Renata  Lac  A  Randv  Potter.  Chun  Y  Lai. 
Armand  LeGardeur.  Ellen  S  Leach.  Abraham  D  Levitt  Miltiades  Mandros.  David  McAdams. 
Yong  S  Mm.  TC  Moore  Renee  Myers.  Kachna  Myers.  Christopher  Neville.  Merry  Norris.  C. 
Keisuke  Oki.  Shayne  ONeil.  Brian  A  Oster.  Ann  Philtnn.  Jody  Pinto.  Peter  A  Clevon  Pran.  Sara 
Purcell.  Dagmar  Richter.  Riley  /Henry  Foster  Architects.  Arthur  RosenMatt.  Alex  Rudansky  Amy 
Baker  Sandback.  Pal  Sapinsley.  Thomas  G  Schiller.  Carotlee  Schneemann  Julia  Scher.  Tony 
Sc  human.  Donna  Si  gal.  Kathleen  Slavm.  Camille  Spaccavento.  Kristen  Stabler,  Jan  Sweet. 
David  Teister  A  Mary  Anne  OMallry.  Turret  Freyer  Collaborative  Architects.  Jeff  Wallenberg. 
Lawrence  Weiner.  Stephen  Wirtz  Gallery.  Wood  ♦  Design.  Adrienne  E  Yost 
Donors  t$50  or  more) 

Mac  A  Barbu  Adams  Gail  A  Jim  Addis.  Mo  Bahc.  Steve  Barry.  Marcelo  Barujel.  Robert 
Bischoff.  Loui  Blumgarten.  Paul  Broche,  Bumpzoid.  Susan  Chorpenmng.  Angela  A  Peter 
Clark.  Curus  Cravens.  Mana  Del  Rio.  Joseph  De  Pace.  Peter  Elliot.  Elizabeth  English.  Mark 
Freidus.  Nicholas  Goldsmith,  Laura  Gotrwald.  Eric  R.  Gould.  Richard  Gluckman.  Lois  Gnffin .. 
William  Guerm.  Sheila  Hicks,  James  A  Mary  Hotahng.  Robert  A.  Kanak,  Scott  Lane,  Richard 
Ogust,  Cheol  Ho  Park.  Joyce  Pomeroy -Schwartz.  Harold  Rivkin,  Ricardo  Rodriguez.  Peter  Salter 
A  Chris  Macdonald,  Ann  Seel.  Mark  Smith.  Ku  Yin  Snyder.  John  Steigerwald.  Lily  Stocker  A 
Jac  Yager.  William  Stout.  Chip  Sulliian,  Tapani  Talo.  Karen  Vyi  Lengen.  Warner  W.  Wada.  Beth 
Weinstein.  Allan  Wexler,  Ellen  Whitney.  Henry  Zemel. 

Sustainers  ($100  or  more) 

Anderson/Schwartz  Interiors.  Caldan  Architects.  John  A  Olga  Balch.  David  W  Bermant.  Howard 
M  Cohen,  L  Coleman  Coker.  Mana  del  Rio,  Mojgan  A  Gisue  Harm.  Daniel  Hoffman.  Steven 
/foil.  Kenneth  Kaplan  A  Deborah  Forman.  Craig  S  Konyk.  David  Prendergast,  Rachael  Romero 
A  Leon  K layman  Amy  Miller  A  Black  Line  Design.  Henry  Smith-Miller  A  Laurie  Hawkinson. 
John  V'  Philips.  Howard  Rosenthal.  Barbara  Stabin.  Sarah  A  Peter  Sweeny.  Don  Tapert. 
Fredeneie  Taylor.  Troy  West.  Tod  Williams  and  Billie  Tnen  Architects.  Joanna  W  Wisstnger 
Sponsors  ($250  or  more) 

Ashok  Bhavanam  Toshiko  Mori  A  James  Carpenter.  Joan  Duncan,  Amen  go  M arras.  Kiyo 
Nishimoto.  Richard  Plum,  Charles  Poor.  Nelson  Spencer.  Todd's  Copy  Shop.  Anna  K 
Thorsdomr  A  Franco  Marmot 

Patrons  ($500  or  more) 

Guthano  Fiorenzoli,  Richard  Haas.  John  Hejduk,  Louts  Muller,  John  Johansen.  Philip  Johnson. 
Bernard  Tschumt.  Lebbcus  and  Bridget  Woods.  SPLASH  Magazine 

Benefactors  ($1,000  or  more) 

Rowland  Miller  A  Eleanor  Bingham  Miller.  Kay  A  Joon  H  Park 

Special  Donations 

Special  thanks  to  David  Hanawah  who  has  graciously  contributed  a  Macintosh  computer  and 
printer  for  our  use 


Please  send  me: 

□  Front  *3:  Project  DMZ  (S8) 

□  From  #2:  BUILDING  PROJECTS  (S8) 

Kindly  add  S2  for  postage  and  handling  for  one  publicauon.  or  S3  for  two,  Also,  please 
make  checks  payable  to  STOREFRONT 


Name 

Address 


ELEV.  W-001 


FOUNDATIONS 

Conde  House! Japan 

The  Lyda  Ebert  Family  Foundation 

C.rabam  Foundation  for  Advances  Studies  in  the  Fine  Ans 

The  JM  Kaplan  Furui 

0  SG  Foundation 

The  Reed  Foundation  Inc . 

The  Andy  Warhol  Foundation  for  the  Visual  Ans.  Inc. 


MAILING  LIST  FORM 

J  I  would  like  to  receive  your  NewsJcucr/ Announcement 
J  I  am  already  on  your  mailing  list  and  would  like  to  continue  to  receive 
your  Newsletter/ Announcement 
□  I  have  recently  moved 
J  My  name  was  misspelled  in  the  past  mailing. 

J  Please  take  my  name  off  the  mailing  list 


Neil  Dcnan.  Tokyo  Forum  Competition.  1989 


<  urrent  or  no*  mailing  address 


for  Art  &  Architecture  JL 

Kcnmurc  Street  New  York  NS  HUP 


Old  address  or  misspelling 


Telephone 


State  Zipaxlc 

INDIVIDUAL  CONTRIBUTION  FORM 

I  would  like  to  make  a  tax -deductable  contribution  of  S _ to  STl 

io  support  its  programs  and  the  publication  of  FRONT  (make  checks 
STOREFRONT) 

•  Contributor  •  $30  or  more 

•  Donor  -  $50  or  more 

•  Sustainer  -  SI00  or  more 


•  Sponsor  -  J250  or  mon 

•  Patron  -  $500  or  more 

•  Benefactor- S 1 000 or  n 


Address  correction  requested 


< 
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CURRENT  PROGRAMS 

EXHIBITION 

COR-TEX/LOS  ANGELES 
Neil  M.  Denari 
loo  Close:  Cosmos  Mechanicool 
November  28-Deccmber  23,  1989 
Wed, -Sat.  12-6pm,  Tuesday  12-8pm 

Die  work  ol  CORTEX  has  attempted  to  understand  or  question  ihe  relationship  of 
science  to  technology  and  vice-versa.  How  do  the  physical  laws  of  the  (natural) 
world  produce  a  need  to  respond  technically?  Is  Architecture,  as  a  physical  object 
capable  of  rendering  a  response  to  this  need  and  therefore  capable  of  projecting  new 
meanings  about  Universal  conditions?  And  how  are  the  presumed  to  be  distinct 
w  orlds  of  the  everyday  and  the  scientific  dissipated  into  one  reality? 

The  projects  produced  by  COR  TEX  willingly  and  optimistically  .  but  critically, 
enter  into  the  new  symbiosis  between  us  and  the  Machine  as  a  means  of 
understanding  technology  as  a  continuous  extension  of  our  physical  and 
psychological  environment.  The  works  persist  in  attempting  to  disregard  the 
historical  polarity  between  the  natural  and  the  artificial  through  a  language  of  guided 
by  technical  know-how  and  social  speculation. 

The  value  of  technology  relative  to  its  need  and  its  status  as  a  neutral  condition  pnor 
to  scientific  engagement  is  qualified  in  each  project  and  is  studied  alongside  the 
actual  expressiveness  of  the  Architectural  Object.  In  this,  it  is  the  proximity  of  the 
use  and  the  legitimacy  of  the  object  to  the  externalized  reading  of  it  which  projects  a 
possible  wrorld  view  of  the  present  condition.  This  world  view  may  be  considered 
to  be  both  philosophical  (and  therefore  using  the  question  as  a  form  of  inquiry)  and 
dogmatic  (using  technology  as  a  certainty  in  order  to  establish  the  actual  avenues  of 
exploration). 

For  COR -TEX,  technology  is  created  as  a  self-conscious  means  to  organize  the 
world  as  it  proceeds  along  an  entropic  path.  The  com ing- to- terms  with  the  negative 
charge  of  the  environment  produces  great  hope  for  a  resistance  to  such  degradation. 
Artificial  Intelligence  (the  computer)  is  created  toward  a  retrograde  action  against 
entropy,  as  an  attempt  to  learn  faster  than  we  become  ignorant  Thus,  two  time 
curves  are  plotted:  one  as  decay  or  as  the  natural  condition,  and  one  as  artificial  re¬ 
covery  of  that  which  is  constantly  being  lost.  At  the  end  of  any  section  of  this 
graph,  it  is  possible  that  one  or  the  other  line  may  not  actually  appear  on  the  graph 
It  is  against  this  graph  that  the  works  of  COR  TEX  are  measured,  finding  a  way  to 
produce  ONE  line  that  is  about  some  form  of  the  progress  of  knowledge  which 
aspires  to  the  good 

- Neil  M  Denari,  November  I9H9 

Neil  M.  Denari  will  speak  at  : 

Columbia  Umversity/Wood  Auditorium  at  Avery  Hall . Wed.,  November  29/1  pm 

Parsons  School  of  Design/25  E.  13th  St..  Rm  206...  Mon.,  November  27/12:30  pm 


89.00 
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DISCUSSION  PROGRAM 

Neil  M.  Denari 

Too  Close:  Cosmos  Mechanicool 

November  30,  1989  7pm/$3 

Allan  Wexler 

T  able/Building/Lan  dscape 
December  5,  1989  7pm/$3 

My  typewriter  sits  in  a’well-designcd-dust-proof  cabinet  under  my  work  bench. 
Last  year  while  building  a  model  of  "Wheel  Chair  Furniture  as  a  proposal  for  the 
DeCordova  Museum  Sculpture  Garden.  I  accidentally  drilled  a  hole  through  my 
work  bench,  below  which  sits  my  typewriter  The  accident  gives  ideas,  wakens  us. 
makes  us  children  again 

For  "Wheel  Chair  Furniture"  I  placed  wheels  on  the  legs  of  a  table  and  four  chairs 
in  order  to  make  it  transportable.  Because  of  the  specificity  of  the  slope  and  land 
contours,  each  of  the  20  wheels  are  different  sizes,  varying  from  37"  to  2  in  di¬ 
ameter  These  wheels  make  the  furniture  level  so  an  apple  won’t  roll  off  the  table 
and  the  soup  won  t  spill.  Despite  its  image  of  portability,  there  is  only  one  place  on 
the  earth’s  surface  where  this  furniture  will  be  perfectly  horizontal  Other  propos¬ 
als:  Two  Chairs  Carving  a  Path,  Eye  Contact  Roof.  Raised  Earth  Cast  Walls.  Earth 
Cast  Table  Top  and  Chair  Cushions.  Raised  Shadows,  Site-Specific  Furniture. 
Four  Chairs  Connected  to  each  Other.  Table  as  Bridge.  Table/Building  whose  Legs/ 
Columns  are  placed  in  Deep  Holes,  Pyramid  Poured  Through  1  able.  Moor  Becom¬ 
ing  Table,  Building  whose  Windows  Follow'  the  Contour  of  the  Landscape,  Tables 
Flowing  Down  Hill,  One  Table  worn  by  four  People,  One  Table  Worn  by  One  Per¬ 
son,  Chairs  in  one  Building  Controlled  by  Chairs  in  Another  Building.  Slanting 
Building  with  Level  Floor,  Too  Large  Table  Cloth/Too  Large  Roof,  C  hairs  Holding 
Up  Building. 

Robert  Werthamer  +  Peter  Franck 
Object  Lessions 
December  12,  1989  7pm/$3 

Modernist  and  conceptual  rhetoric  has  repeatedly  attacked  the  sanctity  ot  painting 
and  sculpture  nestled  in  the  cloister  of  the  art  gallery.  Walter  Benjamin,  writing  in 
1936  was  ecstatic  about  the  potential  of  photography  to  destroy  the  "aura’  of  the  an 
object.  Mass  distribution  of  images  through  photographic  and  printed  media  would 
potentially  prove  the  notion  of  "original"  in  art  as  elitist.  Benjamin  was  reacting 
against  art  based  on  patronage  w  here  unique  works  could  be  owned  and  displayed 
within  the  sanctity  of  the  church,  salon,  museum  and  private  collection  Mechanical 
reproduction  could  allow  art  to  become  available  to  a  broader  public  on  a  huge 
scale.  What  seems  to  have  happened  over  the  years,  however,  is  that  the  image  has 
become  passive;  we  are  unable  to  react  with  intelligible  difference  to  one  image 
from  the  next.  Image  tends  to  neglect  the  idea  of  context  and  removes  us  from  real¬ 
ity  because  of  the  abruptness  of  its  frame.  What  we  see  in  the  work  ot  some  artists 
and  architects  today  is  a  renewed  interest  in  the  object  and  craft.  Context  and  mate¬ 
riality  and  a  search  for  an  authenticity  of  experience  contradict  Benjamin’s  notions 
of  how  to  achieve  an  an  accessible  to  the  public  at  large,  but  the  arena  of  public 
space  and  public  an  is  now  the  locus  for  very  meaningful  explorations  by  artists 
and  architects. 

Conflicting  obligations  towards  public  accommodation  and  ideological  commit¬ 
ments  to  challenging  works  of  an  provide  a  new  context  for  new  types  ot  objects 
which  are  able  to  occupy  space  outside  of  the  gallery  and  maintain  a  dialogue  with 
aesthetic,  conceptual  and  functional  issues.  What  are  these  objects  which  serve  us 
"an"  and  ’’utility”  simultaneously?  Why  have  artists  become  increasingly  aware  ol 
fundamental  architectural  realities  such  as  the  programming  of  space,  utility  and 
design,  and  why  are  architects  working  increasingly  in  the  realm  ot  furniture  design 
and  sculptural  installations? 


Altai  Wnki.  s*nti  .faoJrl  far  Wi«<  ii+nU  Cru* 


Robert  Werthimer  Peier  Fracnk 


